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your story begins
Here at Fairview we’ve built a reputation for quality 
products and innovative thinking. Over time we’ve 

earned trust the hard way – through experience.

We’ve spent thousands of hours refining and testing our door  

and window systems, using some of the best minds in the business. 

And that business is right here in New Zealand. We know New Zealand 

conditions and building standards, and we design our products to 

withstand all that our unpredictable weather can throw at them.

And our experts are always on-hand to help you – we’re happy 

to answer questions or supply full specifications and technical 

information, and installation guides when required. All so you  

can deliver the best results to your customers every time.

Home is where
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Architecture 
for our way 
of life. 

The warmer months are a fine time to reflect on the way you’d like to live.  
If you’re thinking about creating a house that’s just right for you and your family,  
talk to a registered Architect. On any site, and to a wide range of budgets, an 
Architect can work with you to make the best choices about floor plans and  
room shapes, access and orientation, sunlight and shelter, views and privacy.  
An Architect is your advocate through the entire building process, from initial 
design to signed-off construction. Whether you want to build a new house,  
or alter your family home, get full value for your investment — talk to an Architect.

Aruba Bach, a compact waterside 
work by Bossley Architects that 
successfully takes advantage of 
the best opportunities of its site. 
The house received a New Zealand 
Institute of Architects’ Award for 
Small Project Architecture in 2014.  
Photo by Simon Devitt.

To find an Architect near you, visit:  
www.architecturenz.net

 @NZIArchitects     NewZealandInstituteofArchitects



Promotion

DREAM, DESIGN, DELIVER 
CREATING VALUE 
BY DESIGN



Whether it’s your  rst starter home or an upgrade to 
accommodate a growing family, building your own 
house marks the start of an adventure, the opportunity 
to translate a life  me of exci  ng ideas into your 
dream home…

However, with so many complex issues to consider, people to 
talk to, legal approvals to sign off and a seemingly never-ending 
list of tricky decisions to make, that dream could soon turn into 
a stressful nightmare.

That’s where the Auckland Design Manual (ADM) comes in. It’s 
been developed by experts from across the industry to simplify 
the process, help you manage challenges before they become 
problems, and make the best investment decisions for your 
project.

The ADM covers the design of all aspects of Auckland, from new 
neighbourhoods and parks to streets and buildings. For residen-
tial projects it includes a wealth of guidance, tools and in-depth 
information to help you maximise your budget. 

Start your build journey in the Designing New Homes section, 
where you’ll find step-by-step guidance to help you through 
each stage of your project. Helpful checklists, useful tools and 
expert advice will ensure you make the right decisions at the 
right time.

The extensive Case Studies Hub provides a regularly updated 
directory of innovative, creative, and best-in-class housing 
projects from across Auckland and beyond, all illustrated 
with beautiful photography and supplemented with critical 
lessons from some of Auckland’s most successful projects. 
Search for case studies relevant to your own project.

The Housing Hub provides practical and simple guidance 
for clients, designers and planners interested in minimising 
planning risk and enhancing the design quality, performance 
and value of their residential projects.

The ADM has been developed as the partner resource to 
Auckland’s planning rulebook, the Unitary Plan. Together they 
illustrate how to achieve the quality outcomes sought by the 
planning rules, and to help clients and builders avoid problems 
during the planning process.

Whether you’re developing your own grand design for your 
family, or developing an investment for somebody else’s, the 
decisions you make will shape not just your own project, but 
also our streets, our neighbourhoods and our city. The ADM 
is a new channel for engaging in design within Auckland, 
allowing us all to deliver value by design and improve the design 
performance of our projects and our city. 

www.aucklanddesignmanual.co.nz

1. Use an architect or registered architectural designer

The most signi  cant decision you’ll make in your en  re project will be 

choosing a designer to capture your ideas and dreams, and turn them 

into something buildable and a  ordable; so it’s important to get it right.

How o  en do we see an episode of Grand Designs end with the immortal 

words ‘I wish I’d used an architect’? Design fees can appear expensive at 

the start of a project, but the exper  se o  ered by a competent 

professional designer is invaluable in  nding e   ciencies and savings, 

helping to manage the risk for you and typically providing economies in 

 me and money throughout the process. Use the New Zealand Ins  tute 

of Architects or Architectural Designers New Zealand to  nd a 

professional designer who can address your needs.

2. Engage with council early

Use an early pre-applica  on mee  ng with council planners, urban 

designers and other appropriate specialists. This will provide an 

opportunity for an informal discussion, allowing you to obtain valuable 

informa  on about your project’s site, establish the key issues that your 

project will be evaluated against when the consent is lodged, and 

an  cipate poten  al problems well in advance. 

Pre-applica  on mee  ngs can minimise planning risk and avoid poten  ally 

expensive design changes when that extra bedroom turns out to be an 

extra headache.

3. Work with nature

Let nature save you money. Always try to work with any slope on your 

site and the orienta  on of the sun. Plan your indoor and outdoor spaces 

and design your eleva  ons to embrace and control access to the sun, 

harnessing its heat in the winter and controlling it in the summer.

Find out more using the Site Design guidance sec  on on the ADM website.

4.  Kerb appeal 

Don’t hide behind a garage; embrace the street! Place your home and 

use windows to engage with the public street or driveway. 

Intelligent design can strike the perfect balance between protec  ng your 

privacy and enhancing the perceived safety and conviviality of your 

neighbourhood. Not only will it increase the ‘kerb appeal’ of your 

property, it will have a posi  ve e  ect on sell-on values too. 

Check out the ADM’s Street to Front Door guidance in any of the housing 

sec  ons to  nd out how to add kerb appeal to your project.

5. Get involved at every stage 

It may be a cliché but it’s certainly true that you get out of a project what 

you put in. Use the ADM’s checklists and tools in the Designing 

New Homes sec  on to stay in control at every stage, from the dreaming 

through to the living. Engage in the project of a life  me on your own 

terms and see your dreams become reality!

Top  ve ways to enhance your 
project’s value

BEAUMONT QUARTER TERRACE HOUSING BY STUDIO PACIFIC ARCHITECTURE    PHOTOGRAPHY SIMON DEVITT

ADM provides inspira  on, advice and guidance on all 
type of housing and site.
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Many of us in New Zealand are suburban creatures by nature, where a detached 

house and garden is our default. We might love travelling to central Sydney, Amsterdam 

or Mexico City, but when we get home we climb back into our little timber houses to 

carry on with life, just as our parents and our grandparents did before us.

In some parts of the New Zealand city, however, a different way of life is emerging 

– particularly in Auckland and Christchurch, where planning regulations are being over-

hauled to allow for higher density and greater sustainability. To those of us whose idea 

of a dwelling is mapped along the traditional suburban lines, this may feel like uncharted 

territory. But the changes hold much promise.

Urban living is becoming more appealing as councils invest in higher-quality urban 

space and we reduce our commuting, to save money and create more personal time. The 

ability to walk down the road to the office, shops or supermarket, and the sense of social 

connectedness this entails, is luring people to live in urban ‘villages’, in closer proximity to 

each other and the city.

But while there are many benefits, there is also a potential loss of privacy, space, peace 

and quiet. It is a personal choice – and the pros and cons will depend upon one’s age, 

stage and circumstances – but with thoughtful architecture and urban design, supported 

by design-led planning regulations, we can mitigate the downsides and live a quality 

urban life.

In this issue of the Design Guide, we look at higher-density housing and hear from 

architects who are developing innovative solutions in New Zealand and around the 

world. We feature a prototype terrace house in Brixton, and a railside apartment block 

in Melbourne that provides parking only for bikes. We visit New Zealand suburbs where 

clients are requesting higher-density models and intergenerational living. Architects 

working with similar issues, but from different backgrounds and points of view, discuss 

their work and explain their unique approach to urban housing.

Adaptive reuse, zero-lot-lines, communal facilities and passive energy are some of the 

fascinating constraints and opportunities dealt with in these projects. And we see a real 

desire for suburban features to permeate the city, in the form of street planting, shared 

space, urban parks, deep balconies and roof-top gardens. We are blending the best of the 

city and the best of the suburb to create exciting new hybrids.

Andrea Stevens
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WITH GIB® PLASTERBOARD SYSTEMS,  

YOU’LL HAVE PEACE OF MIND LONG AFTER  

YOU’VE LEFT THE SITE.

TRIED. TRUSTED. TRUE.

We understand that hassles on-site and call-backs are time 

consuming and costly. That’s why we put all our time, 

energy and care into delivering reliable products, systems, 

services and support that help your jobs run smoothly. 
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HOME MEETS WORK

Mixed-use buildings allow apartments or townhouses 

to be raised above the public realm, solving privacy and 

security needs, while offices or retail make a vibrant street 

edge. Different user groups typically enjoy the building 

at different times of the day, providing a lower occupancy 

experience. 

Text Andrea Stevens

Skybox, Wellington
Melling Architects

Wellingtonians are no strangers to vertical living and 

leaving their car up (or down) on the road. In 2001, the 

late Gerald Melling took this habit one giant leap further 

when designing his own home above his Te Aro offices. 

Straddling the 100-year-old brick factory, his three-storey 

apartment broke most conventions, challenging notions of 

domesticity, construction and even form. It displays great 

inventiveness for low-cost building and working with a 

difficult site – in this case airspace. Well over a decade on, 

it remains one of the country’s most remarkable projects 

and a beacon for how we might reimagine parts of our 

cities.

Photo Simon Devitt

10 / DESIGN GUIDE



North Melbourne Townhouses
Freadman White

In this series of ‘office-houses’, each of the four units has a 

commercial space at ground floor as part of its title. In this 

experiment in hybrid and vertical planning, five stories (a 

roof terrace makes the fifth) are set up to allow activities 

to overlap, separate and change. A ground-floor office 

might have a three-storey dwelling above, or it might be 

split into two floors of office and two floors of residen-

tial. As long as the inhabitants don’t mind a bit of street 

activity, a separate flat can operate at ground floor instead 

of an office. The concept provides multiple possibilities on 

a 188 square metre city-fringe site.

Photo Harvard Wang

Via Centro, Auckland
Herbst Architects

Nineteenth-century brick warehouses are the context 

for this mixed-use development in Freemans Bay. The 

project entailed stripping back a 1980s office building to 

its concrete frame, then reconfiguring and recladding it to 

suit offices and apartments. Materials reinterpreted from 

the industrial neighbourhood – red brick, cast iron and 

concrete, combined with large windows and steel-framed 

balconies – make a building fit for purpose and its urban 

environment. Light wells, courtyards and screens create 

transitions and private zones, and bring in ventilation and 

light to suit its new uses.

Photo Simon Devitt
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GREENING THE CITY

Opportunities for urban green space are increasing as we 

reconcile density with human needs and sustainability. 

From pocket parks to green walls to communal rooftop 

vege plots, some clean air and domesticity is softening our 

cities.

Text Andrea Stevens

Hurstmere Green, Auckland
Sills van Bohemen Architects

This renovated green space links Takapuna’s high street 

with the beach esplanade. Local office workers and 

residents have a new urban backyard to play in with lunch 

tables, outdoor rooms and a welcome reprieve from the 

busy street or the windy beach. Pre-cast concrete stairs 

and walls, bronze handrails, clever lighting and timber 

seats combine with existing large trees and new planting 

to create an enticing and memorable space. Children 

especially love this architectural playground, and all the 

activity is helping to rejuvenate the local urban precinct.

Photo Simon Devitt
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Geyser courtyard, Auckland
Patterson Associates and Natural Habitats

A two-storey green wall is integral to the Geyser urban 

courtyard and mixed-use development in Parnell. The use 

of this green technology – over two thousand indigenous 

plants live in the vertical hydroponic garden – reflects 

the ethos of the Geyser building, a six Green Star-rated 

building that seeks to reflect our natural ecology in how 

it operates and in its aesthetics. ‘Light loving’ plants 

were positioned at the top and ‘cool shade’ species at the 

bottom, watered by an automated irrigation system which 

uses harvested rainwater. The verdant wall and granite 

paving make a calm retreat from the busy street.

Photo Simon Devitt

The Commons rooftop garden, Melbourne
Breathe Architecture 

The five-storey apartment building we feature on page 94 

features a rooftop vegetable garden that would impress 

even the staunchest suburban gardener. A residents’ 

garden committee shares responsibility for managing the 

productive plots: planning, planting and harvesting. The 

roof terrace includes a communal laundry, washing lines 

and a covered BBQ area. Community is kept alive at The 

Commons with these regular encounters and a monthly 

Sunday shared meal.

Photo Andrew Wuttke
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FREE STANDING

When you have an architectural shell that is hard to 

change – you might be renting or live in a compact space 

– there are still many ways to fit it out functionally and 

aesthetically. We look at three designs for free-standing 

furniture, which all travel flat and are therefore easy to 

move and install.

Text Andrea Stevens

Spar Floor Light
Jamie McLellan for Resident

This large cantilevered floor light takes its inspiration from 

the mast arrangements of classic sailing boats seen on the 

Auckland harbour. The simple, two-dimensional silhouette 

relies on a tensioned electrical cable for support and is an 

exercise in reducing a design to its barest elements – two 

triangles, formed by two rods and the cable. It is con-

structed in spun aluminium and steel, and breaks down 

for transporting. When lighting is needed in the centre of a 

room –over a sofa or dining table, for example – the long 

reach and minimal structure bring light unobtrusively to 

where it is needed.

Photo Toaki Okano
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The KXN Kitchen
IMO

IMO director Sam Haughton originally designed the 

KXN kitchen for his own city apartment based on his 

Kase Storage System. He wanted a free-standing structure 

for a lighter look and one that could be easily relocated 

to another site. Its clean, powder-coated steel aesthetic 

worked well visually in the open-plan living room and, like 

an adaptable floor plan, the system allowed flexibility for 

changing needs. A wide selection of unit types can be con-

figured any which way, and can be reconfigured, retrofitted 

or extended to meet changing needs, now or in the future. 

Photo Toaki Okano

Folding Brass Stool
Douglas & Bec for Kate Sylvester

Surely the ultimate in small and flexible furniture would 

have to be the folding stool. Whether you are hosting 

more than six for a meal, or the kids have a friend over 

and need an extra chair, it is easy to carry and easy to 

store. This archetype – the Folding Brass Stool 1.0 – is 

designed by Rebecca Snelling and features solid brass legs 

and a hand-sewn black leather seat. Its classic materials 

but contemporary lines make it flexible aesthetically, too, 

fitting with myriad interiors.

Photo Fraser Marsden
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the
of relaxing

AUCKLAND KITCHENS, BATHROOMS, LIGHTING, FURNITURE - 99 The Strand, Parnell  T   09 302 2284    E   design@matisse.co.nz

where design becomes art

Art claims you

It takes you by surprise

A splash of unexpected colour

It is a statement of who you are

It paints a portrait of you to the world

The person you are within

the person you will be forever

From that moment

you realise that great design

truly is an artform not fashion

Discover the art of design

for your home, at Matisse

CHRISTCHURCH - 134 Victoria street . T 03 366 0623  QUEENSTOWN - 179/A Glenda Dr. T 03 409 0855



URBAN HOUSING
Auckland architect Pete Bossley 
looks at several common urban 
housing typologies for our cities, and 
comments on how denser cities can 
become more efficient and sustainable. 
Text Pete Bossley

I
t may not seem so, but New Zealand is relatively 

highly urbanised. Over 50 per cent of us live in cities. 

Admittedly, our cities are more suburban and low-den-

sity than medium- or high-density; but as our popula-

tion increases and the demographics change, enthusiasm 

for how we live may also change. The dreams that fed the 

suburban proliferation are still alive, if perhaps not so 

vivid as they once were. The suburbs promise openness, 

space, freedom and the possibility of individual identity, 

and these are important. But suburbs often fail to provide 

(at least without extensive use of the car) the wealth of 

social facilities and cultural infrastructures that enable 

people to create local communities.

We should expect more of our suburbs, and, in time, 

we will get more. Cars will become more fuel-efficient, and 

I believe if we focus on small-scale, convenient cross-town 

public transport, and electronic advances in driving and 

parking aids, we will need less roading per head of popu-

lation and congestion will reduce. Environmental services, 

such as a vast expansion of the suburban areas devoted 

to stormwater treatment, and use of our roads as solar 

collectors, will enable the suburbs to become more active 

contributors to the overall sustainability of the city.

At the same time, however, higher-density alternatives 

are becoming desired, and more desirable. We are recog-

nising that rich and varied cities require the full spectrum 

of residential possibilities if they are to become more 

vibrant, satisfying and interesting. And interesting cities 

feed their residents and foster diversity. It would be nice 

to think they also encourage tolerance.

Auckland architect Pete Bossley, 

known for his sensitive and 

engaging architecture.

URBAN HOUSING
Auckland architect Pete Bossley
looks at several common urban
housing typologies for our cities, and 
comments on how denser cities can 
become more efficient and sustainable.
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At the same time, however, higher-density alternatives 
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feed their residents and foster diversity. It would be nice 

to think they also encourage tolerance.

Auckland architect Pete Bossley, 

known for his sensitive and 

engaging architecture.
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Although our cities are beginning to offer 

varied contemporary options for residential 

living, they pale when compared with cities that 

have been developing in the medium-density 

direction for much longer, such as Melbourne or 

Amsterdam. Rather than try to replicate such 

examples, however, we should work to develop 

models that expand upon the qualities already 

on offer in this country. 

So what is the range of possibilities? There 

are a number of well-tested archetypes, and 

hopefully as our cities mature we will develop 

more. In simplistic terms, the range from low 

to higher density goes something like this: 

Detached / Courtyard / Duplex / ‘Sausage’ Flats 

/ Terraced Housing / Terraced Apartments / 

Low-rise Apartment Buildings / Apartment 

Block / Apartment Tower.

Overlaid on all of the above are oppor-

tunities for Mixed Use (shops, offices and 

apartments, for example, in the same build-

ing) or Adaptive Reuse (conversion of old 

buildings). Also increasing in consideration is 

Intergenerational Housing, where it is possible 

to cater for maybe three or four generations 

and extended families.

Detached

This is basically the suburban house. These 

homes can range from traditional (quarter-acre 

dreamers) to villas on 400 square metres on the 

city fringe, to the detached-but-only-just, as in 

some of the new developments, where the houses 

seem so close one wonders why they don’t just 

get on with it, join up with the neighbours and 

become a Terrace.

Courtyard

This is an interesting version of the Detached 

House that utilises ‘zero lot line’ thinking, pos-

iting that outdoor space on a property is more 

useful if concentrated in one area rather than 

spread thinly all around the house. Traditional 

Asian examples are like square doughnuts, 

and more recently the U form has been devel-

oped. The house Marsh Cook designed for 

his extended family in Ponsonby is a brilliant 

example of a contemporary building sitting very 

comfortably amongst Edwardian villas, offer-

ing multiple living areas and shared spaces for 

flexible use by the family (or families).

Duplex

Two houses are joined together either side by 

side (a.k.a. ‘Semi-Detached’ or ‘Semi’) or one 

above the other.

‘Sausage’ Flats

Endemic around New Zealand, redolent of 

its 1960s heyday, this archetype offered linked 

townhouses running perpendicular to the street, 

utilised our deep sections, and catered for the 

car. Often it did little more; private open space 

was usually minimal. There are, however, some 

fine examples, and it is a useful model for long, 

thin sections.    

  

Terraced Housing

This is the core archetype of which streets 

throughout European and Asian cities and 

villages are composed. They range from ele-

gant (the Royal Crescent at Bath) to prosaic 

(Coronation Street), and of course the Sydney 

Terrace is a famous example. They vary in scale: 

two-storey houses are the most common, but 

merchant houses of up to three or four stories 

line the canals of Amsterdam. 

Traditionally in Terraced Housing, each 

slice of the building comprises a single house, 

with the front door facing the street and pri-

vate outdoor space at the back. Apart from 

the increased density these offer, the greatest 

advantage they confer is the continuity of 

façades, which creates a defining wall: imme-

diately the street becomes an urban space that 

can be designed for trees, footpaths, shelter, 

vehicles and pedestrians.

In 2009, while involved in the testing of 

the guidelines as they were being developed 

for Hobsonville Point in Auckland, Bossley 

Architects designed a terrace of six houses, 

which combined the Courtyard approach with 

the Terrace model.

URBAN HOUSING
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Detached

This is basically the suburban house. These 

homes can range from traditional (quarter-acre 

dreamers) to villas on 400 square metres on the

city fringe, to the detached-but-only-just, as in 

some of the new developments, where the houses 

seem so close one wonders why they don’t just

get on with it, join up with the neighbours and

become a Terrace.

Courtyard

This is an interesting version of the Detached 

House that utilises ‘zero lot line’ thinking, pos-

iting that outdoor space on a property is more

useful if concentrated in one area rather than

spread thinly all around the house. Traditional

Asian examples are like square doughnuts, 

and more recently the U form has been devel-

oped. The house Marsh Cook designed for 

his extended family in Ponsonby is a brilliant

example of a contemporary building sitting very

comfortably amongst Edwardian villas, offer-

ing multiple living areas and shared spaces for

flexible use by the family (or families).

Duplex

Two houses are joined together either side by

side (a.k.a. ‘Semi-Detached’ or ‘Semi’) or one 

above the other.

‘Sausage’ Flats

Endemic around New Zealand, redolent of 

its 1960s heyday, this archetype offered linked 

townhouses running perpendicular to the street, 

utilised our deep sections, and catered for the 

car. Often it did little more; private open space

was usually minimal. There are, however, some 

fine examples, and it is a useful model for long, 

thin sections.    

Terraced Housing

This is the core archetype of which streets

throughout European and Asian cities and

villages are composed. They range from ele-

gant (the Royal Crescent at Bath) to prosaic

(Coronation Street), and of course the Sydney

Terrace is a famous example. They vary in scale: 

two-storey houses are the most common, but

merchant houses of up to three or four stories

line the canals of Amsterdam. 

Traditionally in Terraced Housing, each 

slice of the building comprises a single house, 

with the front door facing the street and pri-

vate outdoor space at the back. Apart from 

the increased density these offer, the greatest

advantage they confer is the continuity of 

façades, which creates a defining wall: imme-

diately the street becomes an urban space that

can be designed for trees, footpaths, shelter, 

vehicles and pedestrians.

In 2009, while involved in the testing of 

the guidelines as they were being developed

for Hobsonville Point in Auckland, Bossley 

Architects designed a terrace of six houses, 

which combined the Courtyard approach with

the Terrace model.

URBAN HOUSING
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Terraced Apartments

This is essentially the Terrace writ large, in 

which apartments are layered up from street 

level; four stories is usually the maximum 

before lifts are required. Wonderful examples 

of these create the beautiful streets of Paris and 

Barcelona. The new Vinegar Lane development 

in Auckland, where sections range from five to 

nine metres wide with a 15-metre height limit, is 

a promising exploration of possibilities offered 

by this archetype. Each section is designed by 

a different architect within an overall set of 

design guidelines, producing some adventurous 

combinations of mixed-use apartment types.

Concept for Vinegar Lane

Low-rise Apartment Buildings 

These are common around the world and, given 

the strictures of land ownership, will proliferate 

in New Zealand cities as individual sites are 

developed to provide greater density. Good 

examples in Auckland include Arena in Parnell 

by RTA Studio, and the L-shaped Trinity 

Apartments by Architectus, also in Parnell.

Apartment Blocks

These are giant-scale versions of Terraced 

Apartments, and can be found in Moscow or 

Berlin (notably those lining Karl Marx Allee), 

and seem to be scaled more to provide a 

backdrop for parading tanks than comfort for 

people going about their daily business. Setting 

a more modest example are the nicely propor-

tioned Greys Avenue flats in Auckland (above), 

designed by government architect Gordon 

Wilson in 1958. They do what good urban build-

ings should, which is to create a wall to define 

the street, thereby offering good public space as 

well as good accommodation.

Apartment Towers

The literal and metaphorical heights of resi-

dential density, towers populate the world’s big 

cities. Among the features they offer are fantas-

tic views, and a range of semi-public facilities 

made possible by the critical mass of residences. 

Our cities are on the move, heading towards 

higher density and more vibrancy. Auckland in 

particular is working hard to transform itself 

into a more liveable city, and the archetypes 

mentioned above are being tested. There are 

glimpses of new forms arising to satisfy chang-

ing needs and to offer more options. Let’s hope 

more appear as the exploration continues! 

—

Pete Bossley is a registered architect and the 

director of Bossley Architects in Auckland. He 

was the NZIA Gold Medallist in 2012 and has 

been involved in a number of medium-density 

master planning and architectural projects in 

Auckland. His office is currently working on 

apartment buildings, a seven-storey scientific 

facility, two museums, many houses and a hotel. 

His portfolio includes many cultural, civic and 

commercial buildings around New Zealand, 

including Voyager Maritime Museum.

www.bossleyarchitects.co.nz
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CITY EDGE
This apartment shows how one couple successfully made the move from the suburbs to the city in 
one of New Zealand’s fastest-growing centres. They, and the architect Adam Mercer, offer their views 
on this social yet private building. Text Andrea Stevens, Photography Simon Devitt





D
efying the New Zealand dream of retreating to 

the coast for retirement, Pam and Stuart Bayes 

moved right into Hamilton’s centre, to remain 

close to family, friends and work. A residen-

tial site they owned, right on the CBD border, had been 

rezoned high-density. Initially they had wanted a large 

family home to accommodate grandchildren and friends, 

but after meeting architect Adam Mercer, their thoughts 

turned to a medium-density development, which would 

provide the space they needed and deliver more flexibility 

than one house alone could offer.

In the end, they built three apartments. which can be 

rented out, host extended family or guests from overseas, 

or be sold individually at any time. It gave them more 

options and flexibility for the future. The couple live in 

the unit nearest the street and with the best views; it is 

named Apartment X – an idiosyncratic choice to reflect 

the innovative nature of the whole project. Two smaller 

apartments are stacked down the slope. 

‘We looked at other apartments in town but they 

didn’t have the space we were after, especially outdoor 

space,’ says Pam. ‘We wanted a house so that grandchil-

dren would come and would love to come.’ They needed 

a social house to accommodate not only extended family 

but also their wide circle of friends.

This project would naturally set a 
precedent in the street for how a 
medium-density character might be 
developed.

The city location immediately meant they were close 

to family and friends, but it also brought restrictions in 

terms of privacy and security. In addition, this project 

would naturally set a precedent in the street for how 

a medium-density character might be developed. ‘We 

wanted something to meet our personal needs,’ explains 

Pam, ‘but we also wanted something unique that would be 

of value to the city. Suitable for where it is and usable for 

myriad purposes.’

So the apartments needed to mediate between the 

commercial buildings along the northern boundary 

(which they overlook), the stately residential buildings 

on two sides – whose owners had to sign off the planning 

consent – and a tall apartment building across the street. 

These opposing characters have been managed by the 

architect through careful use of scale and massing. But he 

has used robust materials, thus creating a bold vision for 

the future. 

Previous: Apartment X is the 

largest of the three apartments 

and is located at the top of the site. 

Above: The entrance to Apartment 

X is across a small bridge to a 

concealed door.
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Right: A large skylight is designed to 

heat a two-storey trombe wall.

CITY EDGE
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Commercial materials and structure give the three 

apartments a grander scale and generosity of space inside, 

unrestricted by the limitations of typical domestic timber 

construction. They use the site much more intensively than 

the current residential pattern, but the building doesn’t 

go to the maximum allowable height – some 20 metres 

– so the neighbours immediately saw its value and it was 

approved via a compulsory planning consent. It creates 

‘a nice urban edge to their backyards’, notes the architect, 

‘not a no man’s land of weeds and poorly maintained trees 

in the gap between houses. It has been a successful urban-

ising of a city site.’

The combination of hard and soft, 
rough and smooth makes the 
apartment feel more crafted and less 
industrial.

Raw concrete block was used for its economy, low 

maintenance and familiar human scale. But it also adds 

a wonderful texture and foil for plants, art and timber 

fittings. It is this combination of hard and soft, rough and 

smooth that makes the apartment feel more crafted and 

less industrial. The first indication that this is something 

unique is the 10-metre-high, almost full-width, window-

less concrete-block street elevation. It was designed as 

a 400-mm-thick Trombe wall for a three-storey-high 

stairwell and ventilation stack, and it also created privacy 

and security to the street. The council did suggest to the 

architect he design some windows in it, but its functional 

nature and screening with plants won the day.

Inside, the drama of the vertical stairwell is revealed. 

Glass balustrades, floating stair treads and the soaring 

block wall are top-lit to reveal their texture and charac-

ter. Despite the hard industrial materials, the control of 

volume and scale make for an elegant space, which then 

opens up to an enormous living area and concrete court-

yard with views across the city. 

The passive solar strategy is evident everywhere. The 

canopy depth allows sun to reach the back wall in winter, 

but the interior is fully shaded in summer; to cool it, the 

owners open the door to the basement garage, where cool 

air is drawn into the stairwell as hot air escapes through 

skylights. 

In a country where the main building product is 

timber, this apartment offers quite a different experience. 

It is subtly lit as the grey blockwork absorbs light as much 

as it reflects it. And a well-designed acoustic ceiling in the 

living space provides a subdued ambience. ‘It’s a very calm 

space; there’s no creaking of floorboards or timber beams,’ 

says the architect. ‘The comfort comes from its scale and 

solidity set about with rich timber finishes. In many ways, 

it is an exemplar for inner-city living.’ 

Opposite: Generous kitchen and 

dining spaces make this a very 

social house. Right: Marble, timber 

and plywood make an elegant 

ensuite.

CITY EDGE

DESIGN GUIDE / 25



Left: The courtyard is partially 

covered, and an outdoor ‘kitchen’ 

encourages dining alfresco. 

Opposite: A view from the kitchen 

out to the elevated courtyard.

CITY EDGE
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Profile: Adam Mercer is a registered architect and the 

director of Mercer and Mercer Architects. The practice has 

offices in Auckland and Hamilton; recent residential work 

includes public housing, apartments, coastal retreats and 

bespoke residences. Commercial projects include heritage 

work in Auckland’s Britomart precinct, multi-use develop-

ments, factories, and commercial and retail developments.

Project awards: 

NZIA National and Local awards for Residential 

Architecture – Multiple Housing

NZIA Architecture Medal: finalist

NZIA Local Award for Residential Architecture – Interior

Resene Colour Award

www.mercerandmercer.co.nz

CITY EDGE

Ground Floor: 1. Courtyard, 2. Kitchen, 3. Dining, 4. Living, 5. Sitting, 6. Bedroom, 7. Ensuite

First Floor: 1. Driveway, 2. Terrace, 3. Kitchen, 4. Dining, 5. Living, 6. Bathroom, 7. Garage, 8. Store

Second Floor (Apartment X): 1. Bedroom, 2. Bathroom, 3. Courtyard, 4. Living, 5. Dining

6. Kitchen, 7. Entry

Third Floor (Apartment X): 1. Roof, 2. Bedroom, 3. Office, 4. Bathroom, 5. Gallery, 6. Landing

Cross Section
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3
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1

1

1 3
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LEVEL 1, 139-141 VICTORIA STREET WEST, AUCKLAND 

NOT JUST A HAIRCUT (EVEN THOUGH IT IS FROM AN AWARD WINNING STYLIST).



LIVING IN B14
The Z–section of the B14 townhouse in Berlin is an experiment in 
living. Helle Schröder, of architecture practice XTH-Berlin, designed 
the house with Martin Janekovic, and describes what it is like to live in. 
Text Helle Schröder, Photography Andreas Meichsner



I
t’s early morning on what is going to be a bright 

October Sunday, and I’m sitting on the roof terrace 

with the first coffee, looking across to the TV Tower still 

half- shrouded in fog, and starting to write about the 

Berlin house we – my two kids (Liva, 14, and Dan, 12) and 

I – have been living in for the past two years, and thinking 

about how special it still is.

We live so close to this very public 
space, but the house still has this funny 
feeling of privacy and intimacy despite 
the public being so close.

At my back is the Berlin Wall Memorial; too early 

for tourists, but in the next couple of hours it’s going to 

be busy. We live so close to this very public space, but the 

house still has this funny feeling of privacy and intimacy 

despite the public being so close. 

This theme continues throughout the house: our life 

is a continual juxtaposition of city and village, anonymity 

and neighbourhood, family life and independence, hos-

pitality and privacy. All of these apparent contradictions 

underpin our approach to architecture, which is that a 

house is a platform for living, not a corset. 

To achieve this, we worked with levels instead of 

floors, space instead of rooms, and open zones – for 

multi-layered usage – instead of fixed functions. With this 

house we had the chance to work with the entire volume 

(within a given geometry), so we developed it in cross-sec-

tion, instead of the floorplan, and enjoyed working with 

3D models – many of them physical. 

LIVING IN B14

Previous: Blonded timber cabinetry 

is designed to reflect the geometry 

of the structure. Above: The main 

bathroom, at mid-level, is screened 

by curtains.
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Above: The kitchen and dining open 

onto a rooftop terrace.
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The outcome is a continuous living space extending 

over the total height, length and width of the building: 

from entrance hall and playing/working area to a music 

level to a living room with an open bath to a reading area 

to a kitchen with terrace. With the kitchen on the top level 

we can go straight outside with a coffee in the morning. 

Since we also designed the two neighbouring houses, we 

put their kitchens upstairs, like ours. Apart from that, the 

houses have totally different concepts; and yet they share 

the same sensibility for architecture as a function of daily 

life – boat garage, bike workshop, office, climbing wall – a 

place for living.

The open house is zoned and separated in cross-sec-

tion by two concrete ‘rooms’ spanning between boundary 

firewalls and which contain the bedrooms. Because each 

floor is a split level with stairs or ramps leading up and 

down, there are views through the entire house. Most 

intriguingly, when you stand on one (split) level you can 

see out the windows of the floor below and the floor 

above, with an associated increase in natural light levels. 

Only a few materials characterise the interior space: 

fairfaced concrete for the solid elements; plaster for the 

firewalls; glued-laminate spruce for dividing walls, stairs 

and doors; and pine planks for the floors, besides steel 

for the railings, glass for the façades, nets for safety and 

screens for filtering views and light. We designed some 

of the interiors, such as the shelves and cupboards, using 

the 35-degree stair angle, but we have not been dogmatic, 

allowing for an idiosyncratic collection of domestic 

furniture.

We worked with levels instead of 
floors, space instead of rooms, and 
open zones - for multi-layered usage - 
instead of fixed functions.

I strongly believe that architecture should be fun to 

create and fun to live in. Even on this historic site. Our 

place is located in the city centre along the former wall – 

the no man’s land between East and West, now the Berlin 

Wall Memorial. It is part of a settlement of 16 townhouses; 

we got the site on a long-term lease, which is quite unusual 

but makes affordable city living possible. It was originally 

to be part of a perimeter block development, but the city 

then decided to build the wall memorial, which meant the 

houses were front-row free-standing. That was when we 

decided to apply for a site. 

LIVING IN B14

Left: Helle Schröder and her 

children, Liva and Dan.

Opposite: The terrace house sits 

besides others designed by the 

same practice.
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LIVING IN B14

Our site is trapezoid in shape and measures 118 square 

metres; a small garden in the south-east borders a residen-

tial path, and the long profile of the house to the north-

west faces the plain of the Berlin Wall Memorial. Because 

of that, our frontage makes for a rather severe contrast 

to the colourful balconies on the houses opposite in the 

former West.

The rooflight lets the midday sun 
shine right down to the lower levels, 
and creates a thermal stack effect for 
maximum ventilation during summer.

The façades, which are almost fully glazed, are 

supported by steel girders that span the distance from 

one dividing wall to the other. They also provide the 

cross-bracing, as there are not enough walls in the house 

to provide for this. Above all, this house is about space 

and light. There is a certain luxury in space – and I’m not 

talking about the square metres – for light floods the inte-

rior through the extensive glazing and a huge rooflight. 

The rooflight lets the midday sun shine right down to the 

lower levels, and creates a thermal stack effect for maxi-

mum ventilation during summer. 

Within this house, our experiences are constantly 

changing; even now, we are discovering beloved places 

and adapting new spaces. And we can easily share the 

place, thanks partly to the size (about 230 square metres) 

but more due to the structure: we don’t feel constricted. I 

am still proud of what Christian Welzbacher of A10 wrote 

about our house in a review: ‘free, wild and wonderful’. 

Opposite: The kitchen and dining 

is located on the top floor with a 

multi-functional space below.

Below: The split storeys allow 

a variety of single and double 

height spaces. Right: Bedrooms 

are enclosed to provide visual and 

acoustic privacy.
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Above: The dynamic architecture is 

reflected in the furniture design and 

selection. Opposite: A simple entry 

stair leads from the ground floor up 

into the main body of the house.

LIVING IN B14
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Profile: Helle Schröder is director of XTH-Berlin, an 

architectural office founded in 2000 in Berlin, Germany. 

After graduating in 1995 at the Technical University of 

Berlin, she has been working at Nicholas Grimshaw and 

Partners, teaching architecture at BTU Cotttbus and FH 

Münster, and has been a member of Kunst und Technik, 

an interdisciplinary platform for art and architecture.

www.xth-berlin.de

LIVING IN B14

Ground Floor: 1. Entrance, 2. Bathroom, 3. Laundry, 4. Multi-functional space, 5. Store/Utility 

First Floor: 6. Bedroom, 7. Multi-functional space

Second Floor: 8. Bathroom, 9. Multi-functional space, 10. Bedroom

Cross Section

Third Floor: 11. Kitchen, 12. Dining, 13. Roof terrace
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STABLES
CONVERSION

This adaptive reuse project in central Auckland came with 
significant daylight and servicing challenges. Richard Naish of 
RTA Studio explains how a few careful interventions and effective 
use of technology have created a large and flexible city house. 
Text Richard Naish, Photography Patrick Reynolds

Opposite: A thoughtful lighting 

scheme and rich materials create 

warmth and comfort. Right: An 

atrium stair and lift well unites 

the three floors and creates 

a generous entry. Artwork by 

Yvonne Todd
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W
hen our client purchased this 100-year-

old stables building on the edge of the 

CBD, we were excited at the prospect of 

working on a project that is very rare for 

New Zealand. The stock of inner-city historic buildings in 

Auckland is scarce, let alone ones that are acquired for the 

purpose of conversion to an urban family home.

Our brief was to convert the existing two-storey 

building with basement to form a new family home with 

five bedrooms, two living areas, and two kitchens that 

could allow the family of four, including two young adult 

children, to occupy a level each with independence or 

come together as a family when chosen. So the kids live 

on the ground floor with kitchenette and living space, 

while the parents inhabit the upper level with second 

living area, kitchen and private courtyard. The family 

can also, of course, occupy all spaces of the house. The 

long-term option is that the lower level can be sublet as 

a totally independent apartment when the young fly the 

nest, providing an ideal additional income flow for the 

future.

I guess the most challenging aspect we needed to 

overcome in solving this brief was to provide adequate 

natural light to all areas of the house. The existing building 

had two-storey, full-height boundary walls to three out of 

the four sides, leaving only the south side with access to 

natural light. Our strategy was threefold. First, we utilised 

the existing windows to the south while also inserting 

additional southern windows to enhance the historical 

façade and provide additional daylight. Second, we located 

a central sky-lit, triple-height, circulation core, providing a 

light-filled stair and lift connecting basement and ground 

and first floor. And lastly, on the northern edge of the first 

floor we carved out a modest courtyard, open to the sky 

to allow light into the upper-level living spaces via three 

glazed sides.

We set out to enhance the existing 
internal structure and surfaces: 
exposed roof trusses, native timber 
flooring, timber windows and original 
bagged brick walls.

We then set out to enhance the existing internal 

structure and surfaces: exposed roof trusses, native timber 

flooring, timber windows and original bagged brick walls. 

To suit this gritty character we lined new internal walls 

with literally kilometres of 2-inch rough-sawn cedar strips. 

This was in one sense a nod to the historical match-lining 

typical of buildings of this era, but it also provided a rich, 

tactile wall surface that both complements the original 

materials and manipulates the newly delivered daylight to 

provide a subtle wash of light, rather than the more inva-

sive glare that could have been delivered by whiter, more 

minimalist materials.

STABLES CONVERSION
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Opposite: Double timber doors 

provide access to the middle floor. 

Artworks by Yvonne Todd and Sam 

Beca.   Left: Accent and perimeter 

lighting make the deep ground floor 

living space snug and atmospheric.
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STABLES CONVERSION

In the deepest and darkest regions of the ground floor, 

where daylight was never going to reach, we concealed 

arterial lighting in the form of lineal LED strips to pro-

vide a gentle flush of light down walls and across ceilings. 

We achieved this by terminating ceilings short of walls 

and joinery fittings short of ceilings, allowing for the lineal 

lighting slots.

The excess of volume in the large basement enabled 

us to accommodate a generous storage zone, a luxury 

that few inner-city pads enjoy. Laundry and other service 

rooms are also tucked away down here – hence the lift, 

which lightens the load of taking laundry and cargo from 

the basement and ground floor to the upper level.

This heavy bricks-and-mortar project 
leaves a much lighter footprint than 
a new-build, and a more subtle and 
delicate enhancement to our city.

We enjoyed this project for a slightly more unexpected 

reason. It has a great sense of sustainability about it, albeit 

not in a typical eco-house way. While the opportunity to 

upgrade and conserve a rare example of an historic stables 

building held obvious appeal, another client might have 

instead decided to build a new, more environmentally 

hungry house. So this heavy bricks-and-mortar project 

leaves a much lighter footprint and a more subtle and 

delicate enhancement to our city. It is seismically and 

thermally upgraded, adapted for the modern family, 

future-proofed for change, and all for a fraction of the 

carbon – so well done to the clients and we felt privileged 

to be involved. 

Opposite: Skylights flood the atrium 

and create a light well for adjacent 

rooms. Right: Recycled timbers and 

new cedar wall lining continue the 

character of the original stables 

building.
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STABLES CONVERSION

Left: The top floor kitchen.

Below: This house is designed to suit 

family life. Opposite: This bedroom 

opens onto the atrium and a small 

seating area. Artwork by Sam Beca.
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Profile: Richard Naish is a registered 

architect and executive director of RTA 

Studio in Auckland. The practice works 

on public, commercial and urban design 

projects as well as sensitive residential pro-

jects. It has a strong focus on sustainable 

built environments and developing carbon 

neutral buildings.

Project awards: NZIA Auckland 

Architecture Award for Housing 2013

www.rtastudio.co.nz

STABLES CONVERSION

Ground Floor: 3. Atrium stair, 4. Dining/kitchen, 5. Living, 6. Bathroom, 7. Bedroom First Floor: 8. Entry, 9. Bedroom, 10. Sitting, 11. Living, 12. Roof terrace, 13. Kitchen and dining

Cross Section

Basement: 1. Laundry, 2. Utility
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CHOOSE LIGHTING DESIGN BY

LIGHTPLAN'S focus is to deliver innovative  

and affordable lighting design solutions. 

We implement the latest techniques in lighting  

design to enhance architecture and interior spaces.

NEW Parnell showroom now open.

75 PARNELL RISE, PARNELL, AUCKLAND     P 09 623 7207
20 GARRETT STREET, TE ARO, WELLINGTON     P 04 385 0392  

E INFO@LIGHTPLAN.CO.NZ     WWW.LIGHTPLAN.CO.NZ





SLIP HOUSE
British practice Carl Turner Architects has reimagined the 
terrace house on a brownfield site in Brixton. Low energy 
use, high density, and a flexible plan increase the building’s 
usability and help future-proof it for changes in occupancy. 
Text Carl Turner Architects, Photography Tim Crocker

Opposite: The ground floor is used 

as an office, but can be converted 

into a self-contained flat. Right: This 

experimental house was built in the 

backyard of a row house.
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SLIP HOUSE
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T
he Slip House is a prototype development that 

offers dense, flexible urban living. Built on a 

vacant rear site, in a street of traditional Victorian 

terrace houses, the building provides a model 

for stylish, affordable and low-energy housing. It is a new 

form of terrace house, in tune with the existing street grain 

but a world apart in aesthetics.

‘Making good buildings requires more than good 

ideas,’ reflects design architect and owner Carl Turner. ‘It 

takes stamina, resilience, and determination often border-

ing on blind optimism, and never more so than when an 

architect attempts their own home.’

Each ‘box’, or storey, is aligned to 
benefit from the movement of the sun 
and bring as much light as possible to 
every floor.

The translucent house is made up of three ‘slipped’ 

boxes. Each ‘box’, or storey, is aligned to benefit from the 

movement of the sun and bring as much light as possible 

to every floor. The ground floor holds the studio/office and 

a courtyard to the rear; this could also be used as an apart-

ment completely separate from the rest of the house. The 

first floor contains the bedroom/bathroom quarters, and 

the second floor is a fully open-plan and beautifully bright 

living/kitchen zone. The topmost ‘floor’ is a screened roof 

terrace. By using translucent Linit Panels – vertical glass 

‘planks’ – as the exterior material for the house, the archi-

tects have maximised light in all areas, while still maintain-

ing the privacy needed.

Left: Blonded timber cabinetry hides 

day-to-day clutter to make the 

living space feel larger. Above: The 

structure and cladding continue up 

past the top storey to form a private 

rooftop deck.
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Above: The concrete stair leads from 

the living floor to the rooftop deck. 

Right: Blonded timber, polished 

concrete floors and open plan 

maximise the feeling of space.

SLIP HOUSE
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SLIP HOUSE

Left: A view of the back of the 

house shows its strong geometric 

forms. Opposite: A large skylight 

floods the kitchen with light.

Brixton in South London was not a predictable 

location for a house of this nature. Built alongside tradi-

tional Victorian houses, the project (which featured on the 

television series Grand Designs) broke conventions, acting 

as an instrument for in-house research into sustainable 

design. The building is nearly fully self-sufficient. It uses 

systems such as solar panels, energy piles (heating coils 

in the foundations), a ground-source heat pump (creating 

a thermal store beneath the building), a wildflower roof 

with rainwater collection, mechanical ventilation, and very 

high levels of insulation. The architects believe this is one 

of the most energy-efficient homes in the UK.

A truly innovative aspect of the project is the secluded 

roof terrace. The glass cladding continues up to create a 

high balustrade and screen for this open fourth floor. The 

architects have maintained the neighbours’ privacy, and 

that of the house’s inhabitants, yet still managed to gain a 

good view and extra, usable outdoor space, thanks to the 

flat roof construction.

In a city as loud and lively as London, Turner believes 

a home should be a place of tranquillity, so he specified 

triple glazing, solid floors and side walls to create an 

acoustic barrier between the inhabitants and the concrete 

jungle. Going one step further, he has limited noise pollu-

tion within the house, too: concrete stairs and floors mean 

that footsteps in soft-soled shoes are practically silent.

The architects took extra measures to ensure the 

house was financially and environmentally sustainable, not 

only for the finished product, but also while it was under 

construction. For example, the simple open-plan layout 

ensures that the walls are straightforward to erect. Also, 

most of the structural components were made offsite, 

which reduced the local noise pollution a construction 

project would normally make. The simple orthogonal box 

forms span the width of the site, so any future develop-

ments on neighbouring sites can simply adjoin the blank 

flanking walls, forming a new terrace of homes.

This house had to work really hard - as 
an office, as a home, as a showcase and 
as a prototype of our ideas.

The house was designed to be aesthetically beautiful, 

inside and out. White steel structural trusses allow floors 

and walls to look clean and uncluttered. Interior white-

stained birch plywood is used for both tables and built-in 

furniture. The prevailing minimalist style is detailed to 

maximise the sense of internal space. Money was invested 

in heavily used fixtures such as tapware, while savings were 

made in everyday fittings such as sockets and light switches.

‘This house had to work really hard – as an office, as a 

home, as a showcase and as a prototype for our ideas,’ says 

Turner. ‘We wanted a building that gives something back. 

That’s quite a tall order for one little building.’ 
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SLIP HOUSE

Opposite: The internal bathroom 

can be closed off for privacy or kept 

open to borrow space from the 

corridor.
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Profile: London practice Carl Turner Architects has 

gained a reputation for high impact, low cost architecture. 

It works with a diverse range of clients including small 

non-profit and arts organisations, the creative industries, 

private residential, developers and commercial end users. 

Project awards: RIBA London Regional Award Winner 

2013; RIBA National Award Winner 2013; 2013 RIBA 

Manser Medal; Shortlisted for the Stephen Lawrence 

Prize 2013; Homes and Property’s Eco Living Award 2013 

(Highly Commended); WAN World House of the Year 

2012 (shortlisted to final six); Architizer A+ Awards for 

Best World House 2013 (Special Mention); AR World 

House of the Year Awards 2013 (Highly Commended).

www.ct-architects.co.uk

SLIP HOUSE

Ground Floor: 1. Courtyard, 2. Office, 3. Forecourt

First Floor: 4. Wild flower garden, 5. Living, 6. Kitchen, 7. Dining Roof: 10. Roof terrace, 11. Skylight

Second Floor: 8. Bedroom, 9. Bathroom
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www.nu-wall.co.nz 0800 689 255

DESIGN Weatherboards don’t need to be wood and they don’t need to look like a weatherboard. Nu-Wall has 14 different profiles and a wide range of 
factory-applied finishes to choose from, plus the option of either horizontal or vertical installation, so you can get the look you are seeking, whether 
traditional, contemporary, industrial or classic.
 
WEATHERTIGHT Developed and manufactured in New Zealand for our conditions, the Nu-Wall system meets or exceeds the requirements of the Building 
Code. BRANZ have tested Nu-Wall and have issued four Appraisals covering all applicable installation methods and Nu-Wall is widely used in retrofit 
situations throughout the country.
 
DURABLE The aluminium weatherboards are extremely durable and will outlast the life of a building. Finishes applied will retain their appearance for 
years with only washing required. Being fully recyclable, aluminium cladding is also a responsible choice for the environment.
 
SAFE Nu-Wall is an interlocking weatherboard cladding system made from tough, durable extruded aluminium. The non-penetrative fixing system secures 
each board to the structure independently, allowing the cladding to stay on the building during an earthquake*.
 

* Verified by BRANZ Structural Engineers through testing Nu-Wall in simulated seismic conditions.

Who says weatherboards have to be wood?





GEOMETRY 
AND LIGHT

Perched on a steep site in the Wellington suburb of Northland, 
the Sea View House was designed by Parsonson Architects to 
accommodate a large blended family. Careful planning, and some fun 
spatial dynamics, provide the family with a variety of social spaces 
while also allowing private zones for the different age groups. 
Text Gerald Parsonson and Sam Donald, Photography Paul McCredie

Opposite: Stained cedar cladding 

contrasts with white to reduce the 

scale. Right: Large picture windows 

face east and the view.
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A 
decaying villa and garage were removed to 

make way for this new house, whose three 

stories step their way down the steep section 

from the road level above. The site looks east 

across the Botanic Garden and the city out to Wellington 

Harbour, with the Orongoronga Hills in the distance. 

The house accommodates a large, blended family, with 

six children ranging in age from pre-school to mid-20s. 

The parents’ and younger children’s bedrooms are located 

on the upper floor; the lowest floor houses the remaining 

bedrooms and a swimming pool, with a variety of living 

spaces on the middle floor.

Two main gestures set up the overall structure. 

Exterior panels of pitched corrugated-iron roofing wrap 

and frame the house; these fit within the building envelope 

stipulated by the district plan and create a relationship 

with the existing houses of the area, while a flat-roofed, 

cedar-clad element extending between the pitched roofs 

contains the garage and bedrooms at the top level.

The relationship between these two gestures creates 

varying geometries and spaces, all with their own char-

acters, materials and light levels. Since the neighbouring 

house to the north sits on slightly higher land, the tilted 

roof forms enable light to penetrate Sea View during the 

middle of the day when the north façade is in shadow.

The house telescopes down the site in both plan and 

section, containing the internal spaces and focusing the 

view out towards the harbour. Feature cedar cladding 

traverses from outside to inside through the main living 

spaces and back out again towards the harbour, then 

reappears inside around the stairs, meandering across the 

footprint of the house and weaving the spaces together. At 

the top level, the cedar rain screen opens up to become a 

privacy and sun screen across the bedroom window before 

wrapping into the interior, concealing the dressing room 

and en-suite bathroom of the master bedroom.

At the top level, the cedar rain screen 
opens up to become a privacy and sun 
screen across the bedroom window 
before wrapping into the interior.

The underside of this upper bedroom volume is 

expressed above the main living areas in American 

cherry-veneered plywood ceiling panels that fold up into 

light boxes. The volume hovers over these spaces and then 

leads through to an open fire and window seat to create a 

more intimately scaled space. Characterful materials and 

spatial gymnastics animate the house throughout, defining 

social spaces and more private enclosures to allow the 

large family to interact or to find a quiet retreat.

GEOMETRY AND LIGHT
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Opposite: The living room features a 

fireplace niche defined by a lowered 

plywood ceiling. Above: The main 

entrance steps down from the road 

into a protected, sunken courtyard.
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GEOMETRY AND LIGHT

The bedrooms have all been kept relatively small, 

domestic and simple, with the exception of the master 

bedroom and en-suite, which take full advantage of the 

views and morning sun, while bedrooms for the smaller 

children are tucked in behind. The lower-level bedrooms 

give views through the garden, out to the city’s Botanic 

Garden and beyond. View shafts connect the levels for 

additional light and dramatise the steep site and tall, 

narrow building. There is clerestory glazing above the 

family and kitchen spaces, and the lower level in turn 

offers glimpses up to the entry area through narrow slot 

windows while still maintaining privacy from the street.

Moss-green carpet on the open staircase makes a 

visual connection with the abundant vegetation in the 

area and in the views. It also ’colour codes’ the bedroom 

levels, even though they are separated from one another 

by the main floor. Victorian ash is used throughout for the 

interior joinery, stair balustrades and flooring to maintain 

a calm palette of materials within the complex form and 

help draw the diverse spaces together.

View shafts connect the levels for 
additional light and dramatise the 
steep site and tall, narrow building.

A deck on the harbour side links the kitchen to the 

dining area and allows morning sun and views, as well as 

a connection to the garden below. The project included 

extensive landscaping by Wraight + Associates that makes 

the most of the steep site; it includes a variety of areas for 

children’s play and uses planting to create privacy from 

the immediate neighbours. 

Opposite: From the main living floor, 

the stair leads to the upper or lower 

bedroom floors. Right: Lap pool on 

the lower floor.
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GEOMETRY AND LIGHT

Above: A western courtyard brings 

light and outlook to the family room. 

Opposite: Looking west from the 

kitchen to the family room.

70 / DESIGN GUIDE





2

2

2

5

4

1

3

KEY

1 family room
2 kitchen
3 breakfast
4 dining
5 living
6 entry
7 gallery
8 tv room
9 wine cellar
10 exercise
11 laundry
12 terrace
13 lawn

1

2

3

4

5

6

7

10 8

9

11

1213

1

3

2

2 2

6
3

2

Profile: Gerald Parsonson is a registered architect and the 

director of Parsonson Architects, a small design studio in 

Wellington. The practice works predominately on residen-

tial projects, both single and multi-unit, with the occasional 

retail and hospitality project. The practice aims to produce 

work with a high level of sensitivity and discipline, engag-

ing the spirit of each owner and site.

Project awards: NZIA Local Award for Architecture 2013; 

HOME Magazine – Home of the Year Shortlist 2013.

www.p-a.co.nz

GEOMETRY AND LIGHT

Lower Floor: 1. Pool, 2. Bedroom, 3. Changing, 4. Bathroom, 5. Hall

Living Floor: 1. Family room, 2. Kitchen, 3. Breakfast, 4. Dining, 5. Living, 6. Entry, 7. Gallery

8. TV room, 9. Wine cellar, 10. Exercise, 11. Laundry, 12. Terrace, 13. Lawn
Upper Floor: 1. Garage, 2. Bedroom, 3. Bathroom, 4. Dressing
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SKYLIGHT HOUSE
Sydney architects Chenchow Little explain how they 
converted an introverted Victorian terrace in Sydney into 
a breezy and connected house, using careful planning and 
innovative devices to bring space and light into a difficult site.
Text Tony Chenchow and Stephanie Little
Photography John Gollings and Katherine Lu 





T
he Skylight House is located on 120 square 

metres overlooking the Parramatta River in 

Balmain. A dilapidated Victorian terrace house 

previously occupied most of the site; with a small 

frontage to the view, and a long site depth with a series 

of dark rooms stacked one behind the other, the original 

house had poor light and ventilation, introverted rooms, 

and little outlook. In addition, the structure was failing, 

the existing walls were showing signs of rising damp, and 

the floor was rotted through. The windows to the living 

room were small and narrow and largely obstructed the 

wonderful view to the water.

The owner’s brief for the redesign aimed for a total 

contrast: a dwelling, filled with light and air, that captured 

cooling summer breezes and made the most of the river-

side outlook. The redesign needed to incorporate open-

plan living areas, three bedrooms, two bathrooms and a 

new kitchen, all within the existing façade and envelope.

If we flipped the original planning, the 
living room could be located on the 
top floor, where access to sunlight and 
ventilation was greatest.

We considered many options, but none of them 

satisfied the requirements for light and outlook for the 

ground-floor living room. We finally worked up a solution 

that resolved the apparently contradictory elements of 

the brief and the existing house: if we flipped the original 

planning, the living room could be located on the top 

floor, where access to sunlight and ventilation was great-

est, with the bedrooms on the ground floor where light 

levels and outlook were less critical. 

And with the living areas now allocated to the top 

floor, we could use skylights to saturate the full depth 

of the floor plan with light. This change allowed us to 

explore the roof and ceiling planes as spatial dividers and 

south-facing funnels for light, providing a continuous level 

of illumination across the living, dining and kitchen levels, 

and into the rear of the site. 

SKYLIGHT HOUSE

Previous: The new roof shape 

mimics the traditional terrace 

roof form. Above: From the front, 

a classic Sydney Terrace House. 

Opposite: The new skylight roof 

floods the deep interior with light.
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SKYLIGHT HOUSE

In the new design, the floor and roof read as two fluid 

horizontal planes inserted within the original party walls. 

The ground-floor plane steps up and along the site and 

mediates the changes in the natural ground levels; and the 

roof plane follows the original form of the dwelling, but is 

now sculpted and fragmented to define rooms and create 

sunlight shafts. The original Victorian boundary walls have 

been modified with large cutouts to register the ceiling 

line on the exterior. 

The ground-floor plane has been ‘cut out’ to form a 

central courtyard with an endemic Banksia integrifolia 

tree. The floor steps and tilts, defining each interior, exte-

rior and transition space. Pre-cast concrete steps continue 

seamlessly from the interior to the outside courtyard and 

float above the tilted floor plane to create a sculptural 

feature and blur the boundary.

The ground-floor plane has been ‘cut 
out’ to form a central courtyard to 
flood the rooms with light and provide 
cross-ventilation.

We placed the main bedroom and its en-suite on a 

new, small third floor beside the branches and canopy of 

the courtyard tree. The tilt of its side walls increases light 

penetration into the dining room and kitchen below.
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Opposite: A void lets in light from 

the new skylight roof down into 

the entrance hall. Above: The 

central courtyard brings light and 

cross ventilation into the main 

living spaces.
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Above: The kitchen and dining 

room open onto courtyards north 

and south. Opposite: The sculptural 

roof and new concrete surfaces 

contrast with the traditional terrace 

elements.

SKYLIGHT HOUSE
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The holistic approach to sustainability in the Skylight 

House is integral to the design process and the outcome 

of the project. The two courtyards (centre and rear) allow 

cross-ventilation of rooms and enable natural light to 

penetrate. The living room is oriented to the north for 

maximum sunlight. Retractable louvres control solar 

access, and concrete slabs throughout provide thermal 

mass. Native planting was selected for its low water usage 

and ease of maintenance, with rainwater being harvested 

for use in the toilets and the garden. 

We used a simple palette of natural materials: raw 

unfinished concrete to portions of the walls and the floor; 

white walls; locally endemic spotted gum for the timber 

floors, walls and joinery.

The living room is oriented to the north 
for maximum sunlight. Retractable 
louvres control solar access, and 
concrete slabs throughout provide 
thermal mass.

The natural materials have been highlighted with tra-

ditional Victorian paint colours, typical of the era in which 

the original house was built. The colours were chosen to 

complement the neighbours’ Victorian terrace wall, which 

forms the backdrop to the living areas and bedrooms of 

the house. The ground-floor bedrooms are painted in rose 

pink and blue, and a green wall frames the view to the 

river from the living room.

To reflect the age of the house we have continued the 

timber and concrete floor finish up the walls to the height 

of a traditional ‘dado line’. As an added benefit, this treat-

ment increases the apparent height of the spaces. 
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Profile: Chenchow Little is an architectural practice based 

in Sydney. Architecture Record magazine (USA) selected 

Chenchow Little among 10 international firms for its 

prestigious Design Vanguard issue in 2010.

Project awards: Australian Institute of Architects, NSW 

Chapter Awards 2011

Residential Architecture Award – Alterations and 

Additions

www.chenchowlittle.com
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13. Skylight, 14. Roof, 15. Porch
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View the full range of Gaggenau cooking appliances at the Kouzina 
Appliances showroom. Exceptional service. Expert advice. 

        T       0800 388 383European Appliance Specialists sales@kouzina.co.nzE

www.kouzina.co.nz

155 The Strand, Parnell, Auckland





When architects Julie Stout and David Mitchell designed and built a 
home in the suburb of Narrow Neck Beach in Auckland, they brought 
an urban ideal with them. Julie describes the high-density design, 
made for intergenerational living with an option to work from home. 
Text Julie Stout, Photography Patrick Reynolds

INTERGENERATIONAL

LIVING

Opposite: Ramps, flying roofs and 

overhangs temper the coastal 

weather. Right: The ramp leads from 

the kitchen down to the garden gate 

and out towards the beach.
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INTERGENERATIONAL LIVING

W
e had lived in a small timber house in 

Auckland’s inner-city suburbs for about 15 

years. However, the need to bring a parent 

to live near us, and the regular addition of 

grandchildren, provoked us to consider building a larger 

house. After two years of searching, we finally found a 

section just 50 metres from Narrow Neck Beach, where 

the existing house had been removed. 

The section slopes gently towards the sea, and this 

allowed us to excavate half a level and thereby fit three 

stories on a site with an eight-metre height restriction. On 

the lowest level, a 50 square metre ‘granny flat’ opens out 

to a long fishpond, which separates the flat from the com-

munal lawn. A timber ramped bridge connects the main 

house with the lawn and to a gate down to the beach.

The section slopes gently towards the 
sea, and this allowed us to excavate 
half a level and thereby fit three stories 
on the site.

Above the flat sits the main house across two floors. It 

has a kitchen and dining area at the front (northern) end 

to get sunlight and views. A lounge area with an alcove 

study is situated behind the central stairs and used more 

for a retreat on winter nights. Tucked in the back are a wet 

room for laundry and shower, and a small spare bedroom. 

Upstairs is the main bedroom and a roof terrace overlook-

ing the channel to Rangitoto, used all the time in summer 

as an outdoor living room.    

Fortunately the site had an easement over the neigh-

bouring driveway, providing access to garaging around the 

back, so the frontage wasn’t compromised by car parks 

and turning bays, as is often the case. 

On the 530 square metre site we were able to fit 

another smaller building into the south-eastern corner: 

a 35 square metre stand-alone studio for working from 

home. The shape – with a sloping roof, like a timber tent 

– follows the daylight indicators for maximising internal 

volume. Inside, a mezzanine bed loft and opaque-glass 

shower/toilet cubicle allow family from overseas to stay. 

The studio leans against a bunker of in-situ concrete, 

which is topped with a small garden of carex and flax. 
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Above: Terracotta tiles warm in the 

sun and handle the scuffing of sand 

brought in from the beach.
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INTERGENERATIONAL LIVING

With our history, we were aware of the maintenance 

and durability issues around timber construction. Our 

Narrow Neck site is exposed to heavy weather from the 

sea, and the new house had to be robust. In exploring the 

neighbourhood, we fell in love with the various relics of 

gun-emplacement architecture around the coastal head-

lands – bastions of concrete covered in grass or other 

growth. We had also been working with insulated concrete 

panels in a tight-budget university building project. So we 

set out to make our house of concrete.

The mass concrete construction has 
proven to be a real bonus for thermal 
control, one of its great advantages 
over wooden houses.

We chose a pre-cast insulated concrete panel system 

for the main walls. These are rapidly being covered with 

deciduous Virginia creeper, which presents a screen of 

green to the neighbours. Concrete floor slabs help with 

acoustic separation between dwelling units and allow 

under-floor heating. Quarry tiles on the floor cope with 

the sand from the beach. Plywood, used as shuttering for 

the floor slab, makes for a ready-finished ceiling. The mass 

concrete construction has proven to be a real bonus for 

thermal control, one of its great advantages over wooden 

houses. 

Plastic roofs, angled like wings or sails, give privacy 

and protection. A tank of rainwater collected from the 

roof services the toilets, laundry and gardens. Hot water, 

supplied from a gas-fired boiler and topped up with solar 

panels, is piped to provide the under-floor heating. One 

floor of heating has proved enough to heat the entire 

house.

So we have a house in three parts, one that easily 

accommodates a range of people and activities, and proves 

itself adaptable through the seasons. 

Above: Large windows make a light 

and bright bathroom. Opposite: A 

generous stair void gently curves up 

to the top floor and bounces light to 

the floor below.
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INTERGENERATIONAL LIVING

Left: An outdoor terrace off the 

main bedroom offers a sheltered 

retreat to enjoy the sea view.

Above: The top floor bedroom is 

divided with a part-height wall to 

conceal wardrobe and bathroom 

spaces.
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Profile: Mitchell & Stout Architects was formed in 1989 

by David Mitchell and Julie Stout. It is a leading practice 

in New Zealand, active in the promotion and education 

of architecture, and David and Julie are strong advocates 

for a design-led city. Civic projects include Auckland 

School of Music, Tauranga Art Gallery and lately Te Uru 

Waitakere Gallery of Contemporary Art.

Project awards: NZIA Home of the Year Finalist 2010; 

NZIA Auckland Award 2009. 

www.mitchellstoutarchitects.co.nz

INTERGENERATIONAL LIVING 
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SUSTAINABLE

URBANISM
This innovative apartment block by Melbourne-based Breathe 
Architecture caters to a new type of urban community, and shows how 
a building can support social, fiscal and environmental dimensions. 
Text Breathe Architecture, Photography Andrew Wuttke



O
ur strategy for The Commons apartment 

building in Brunswick was to build more with 

less: to provide space and height, light and air. 

To give people what they need rather than 

be determined by what the marketing agents perceived 

would sell. In collaboration with Small Giants – a social 

business that develops and supports sustainable and 

socially equitable projects – we saw the need for a more 

progressive model in apartment living, one that would 

enable sustainable urbanisation. The project was to have a 

triple bottom line, where social and environmental dimen-

sions were as important as its economics. 

The development has adopted a ‘zero 
car policy’, instead providing a car 
share membership, transport cards, and 
parking for 72 bikes.

The building contains 24 apartments, two artists’ 

studios, a café, a retail space, a rooftop vegetable garden 

and a communal social deck with views across the city. It 

is next to the railway lines and, at just six kilometres from 

the centre of Melbourne, its residents are committed to 

public and low-impact transport. Within a two-minute 

walking radius are the Upfield bike path, Antsey train 

station and number 19 Sydney Rd tram. The development 

has adopted a ‘zero car policy’, instead providing a car 

share membership, transport cards, and parking for 72 

bikes.

   Transport strategies have certainly been an impor-

tant part of the concept, but being close to the city centre 

also meant higher land prices. To compensate for this, our 

design goal was to do more with less. We wanted to pro-

vide a more spacious, more affordable, more sustainable 

mode of apartment living, so we have designed a simpler 

building, but designed it beautifully. 

We removed car parks, air conditioning, second 

bathrooms, individual laundries, plasterboard ceilings, 

bathroom tiling and chrome plating. Instead, we provided 

space, height, thermal efficiency, double-glazing, generous 

decks, a shared laundry, solar energy, hydronic heating, 

and tiny utility bills. We wanted to build a place that 

people wanted to live in, a place they would love, a place 

they would call home.

SUSTAINABLE URBANISM

Previous: The Commons is located 

adjacent to the city rail network. 

Above: Bathrooms are kept 

deliberately raw and simple to fit 

within the overall building budget.
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Above: Entry into the café tenancy. 

Right: This first floor apartment has 

an enclosed ‘winter garden,’ which 

leads onto an open deck.
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The building has achieved a Green Star averaged 

rating of 7.5. But perhaps its most innovative aspect is its 

ability to support and foster community: it is a building 

that has a social programme, and that’s the part we love 

the most about it. 

Firstly, it is generous to the wider community. We have 

set the ground floor back to widen the compressed but 

busy bike path. Similarly, the western light court and the 

rear courtyard are both returned to the public domain as 

pocket parks offering relief to the hard, concrete urban 

landscape of Brunswick. 

Secondly, the ground floor has spaces designed to 

engage with the community above it and around it, with 

the café, retail tenancy and artists’ studios as a response to 

the loss of artists’ spaces near the city. And for the apart-

ment residents, we have a communal rooftop with vege-

table plots, a shared laundry, washing line, and barbecue 

spaces – ensuring company is always at hand.

Residents gather weekly for drawing classes in one of 

the apartments, guided by artists who live in the building; 

a gardening committee takes care of the rooftop produc-

tive plots; beehives were purchased and are maintained 

by residents; and monthly Sunday dinners take place 

where everyone brings a plate to share. At its core, The 

Commons is about people, not architectural form. It’s 

about the way the people use the building and interact 

with each other, and the sense of community garnered. 

Apartment interiors are generous, pared back and 

warm. Exposed concrete slabs act as thermal mass, and 

the absence of suspended ceilings returns extra internal 

height. The services – copper plumbing, black cloth con-

duit pendants and red fire services – would normally be 

hidden by suspended ceilings and closed doors, but here 

they are visible features, curated across the ceiling plane. 

They accent each space and display the narrative of how 

the building functions.

  Reclaimed timber floors, using recycled Tasmanian 

oak, are waxed and soft to the touch. Locally manufac-

tured raw brass taps and copper sinks fit into concrete 

bench-tops. And kitchen joinery plywood cabinets step 

down to form banquette seating and an AV hub with 

drawers below. Interiors are neat, compact and efficient.

The use of raw materials and passive 
cooling systems aided the successful 
delivery of this project for a reasonable 
square metre rate.

The ‘de-materialisation’ of the building like this was a 

key strategic decision addressing a need for both sustain-

ability and financial viability. The use of raw materials and 

passive cooling systems aided the successful delivery of 

this project for a reasonable square metre rate.

The Commons is a catalyst for a more sustainable 

way of living. We would like to think that the building has 

become a magnet for people of similar values to come 

together to build a community. 

Left: A chalkboard in the entry 

lobby acts as a community notice 

board. Opposite: Timber cabinetry 

and floors provide warmth and 

texture against the concrete shell.

SUSTAINABLE URBANISM
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SUSTAINABLE URBANISM

Opposite: Built-in seating in a level 

one winter garden. Right: The main 

entry to the apartments.
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Profile: Breathe Architecture is a Melbourne-based 

practice who focus on contributing to the local community 

and architectural landscape in a sustainable, contextual 

and culturally responsive way. They work on a variety of 

projects, in residential and commercial fields.

Project awards: Victorian AIA awards, Allan and Beth 

Coldicutt Award - Sustainable Architecture 2014

Victorian AIA Awards, Best Overend Award - Residential 

Architecture (Multiple Housing) 2014

Premiers Design Awards, Winner Best In Category 

(Architectural Design) 2014

Houses Awards, Winner

(Sustainability & Apartment or Unit) 2014

Intergrain Timber Vision Awards

(Commercial Exterior) 2014

Timber Design Awards, Winner (Timber Cladding) 2014

www.breathe.com.au  

SUSTAINABLE URBANISM

4

3

Roof Deck: 1. Winter deck, 2. Communal laundry, 3. Tool shed, 4. Productive garden

Typical Floor

43

3

West Elevation

FLORENCE STREET

1

2

5 4

1

1

12

44

Profile: Breathe Architecture is a Melbourne-based

practice who focus on contributing to the local community 

and architectural landscape in a sustainable, contextual

and culturally responsive way. They work on a variety of 

projects, in residential and commercial fields.

Project awards: Victorian AIA awards, Allan and Beth 

Coldicutt Award - Sustainable Architecture 2014

Victorian AIA Awards, Best Overend Award - Residential 

Architecture (Multiple Housing) 2014

Premiers Design Awards, Winner Best In Category

(Architectural Design) 2014

Houses Awards, Winner

(Sustainability & Apartment or Unit) 2014

Intergrain Timber Vision Awards

(Commercial Exterior) 2014

Timber Design Awards, Winner (Timber Cladding) 2014

www.breathe.com.au 

SUSTAINABLE URBANISM

Roof Deck: 1. Winter deck, 2. Communal laundry, 3. Tool shed, 4. Productive garden

Typical Floor

43

3

West Elevation

FLORENCE STREET

1

12

44

Ground Floor: 1. Cafe tenancy, 2. Commercial tenancy, 3. Bicycle garage, 4. Artist studio
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LOFT 
APARTMENT

Moscow architectural practice Ruetemple brings its inimitable style to this 
loft apartment fit-out. Daria Butahina and Alexander Kudimov describe 
the idiosyncrasies of the space and how a secret attic was discovered. 
Text and photography Ruetemple





T
his 200 square metre, two-storey apartment 

occupies the top corner of a large apartment 

building in Korolev, 30 kilometres from the centre 

of Moscow. The initial project doubled in scale 

upon the ‘discovery’ by the owners of an uninhabited attic 

floor. Intrigued by the unused roof space, they managed to 

combine it into their title, so adding a second level to the 

apartment. Our objective was to turn this extra level into a 

comfortable and light-filled floor, and blend it functionally 

and aesthetically with the first level to produce an inte-

grated space. 

The clients have two young boys and needed a home 

with light and volume, attractive children’s rooms, func-

tional furniture, and plenty of storage. In addition to 

fulfilling this brief, we wanted to create an inspiring envi-

ronment for them, one that would house all their domestic 

wares but not feel cluttered.

The open space was appealing, and it 
was important for us to retain this value 
while planning in all the required rooms 
and functions.

We began with a shell that had no interior walls. The 

open space was appealing, and it was important for us to 

retain this value while planning in all the required rooms 

and functions.

With its high, steeply pitched ceilings, the attic floor 

was the most exciting space in the apartment. To preserve 

this character, we aimed to avoid dividing it into small 

rooms. Our principal objective was to keep the impression 

of air and volume throughout. We designed walls only 

where it was absolutely necessary: for the bedrooms, office 

and bathrooms. 

The first level contains the apartment entrance, 

kitchen/dining area, master bedroom and storeroom. The 

second level houses a spacious living and recreation room 

with a hammock over the staircase and dynamic spaces for 

the children. 

LOFT APARTMENT

Previous: The attic living room is 

flooded with light. Right: From the 

living room, a narrow stair leads up 

to the children’s loft and a ladder 

accesses a floating hammock.
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LOFT APARTMENT

Thanks to the attic, the boys’ room is unusually tall: 

five metres at its highest point. We custom-designed a 

four-level construction element for the room that allows 

the children to climb into, step and play there, with a small 

platform right at the top. Their bedroom and nursery has 

split levels, built-in bunks, stairs and platforms. It even has 

a small study with a ‘balcony’ facing the roof skylights, 

with a view outside.

The children absolutely love the 
redesigned attic, which draws them like 
a magnet. The small, secret ‘cubbies’ 
suit their sense of scale.

There are two staircases up to the attic floor: one from 

the children’s room, the other from the living room. The 

children absolutely love the redesigned attic, which draws 

them like a magnet. The small, secret ‘cubbies’ suit their 

sense of scale, inspiring adventurous games and stimulat-

ing creative fantasies, A boon to city living, it is particu-

larly important during cold weather when they can’t run 

outside and play.

When choosing the materials and colours we gave 

preference to natural tones and minimal décor, so as not 

to divert attention from the principal experience of space 

and light. Walls and ceilings are painted white; floors 

are natural wood, with a soft grey porcelain tile in the 

kitchen. Small LED light fittings are installed throughout, 

to produce enough illumination for the space but remain 

unobtrusive. The result is an expansive but integrated 

interior with maximum function and comfort, creating a 

good place to live. 

Left: The children’s loft.

Opposite: The main stair between 

the two apartment floors is lined 

with timber battens. The floating 

hammock can be made out above.
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Left: The main bedroom on level 

one. Above: The study has built-in 

shelving and desks.
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Profile: Young Russian architects Daria Butahina and 

Alexander Kudimov established their Moscow practice 

Ruetemple in 2011. They bring a fun and innovative 

approach to a range of architectural projects – from interi-

ors, housing and furniture to urban and landscape features.

www.ruetemple.ru

LOFT APARTMENT
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CONNECTED

COMMUNITIES
Where good, socially sensitive design 
is involved, there is a bright future 
ahead for our city communities. 
Auckland architect Christina van 
Bohemen discusses compact urban 
neighbourhoods and the benefits they 
bring. Text Christina van Bohemen

I
t is true to say that cities and towns are constantly evolv-

ing, but in New Zealand they are markedly different 

from what they were 30 years ago. We have become an 

increasingly urbanised nation, using our city and public 

spaces differently from before and indeed expecting more 

from them: more vibrancy, more choice, and more flexibility.

The term ‘compact city’ has gained currency, but for 

cities such as Auckland and Melbourne it is perhaps more 

useful to talk about connected compact communities 

within a city or region, rather than conceiving of a whole-

sale transformation of the city. We won’t have the cosmo-

politan density, for example, that we associate with many 

cities overseas, where the urban form was determined 

before the arrival of the private motorcar.

So, within suburban cities like Auckland, we can con-

sider how existing neighbourhoods might be developed 

to incorporate the characteristics of dynamic compact 

communities, while the suburban areas between these 

busy nodes largely retain their current character.

In contrast with 20th-century planning, which deter-

mined that specific activities be limited to certain zones 

– principally, work in the city and live in the suburbs – the 

compact community model mixes the uses up again; so 

people might live near their work, and shop, socialise and 

play in their neighbourhood. Or they can use the public 

transport system to connect them to another urban centre.

Above: Hurstmere Green in 

Takapuna, Auckland. Designed by 

Sills van Bohemen Architects.
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Higher residential density is a key ingredient in 

creating vibrant urban centres, but ultimately their success 

is dependent upon the quality of density. It is not just a 

numbers game; good quality design is what achieves good 

urban density.

What this means is that streets are enjoyable to walk 

down because of the width and surface quality of the 

footpath and the presence of street trees; the roadway 

design is comfortable for bikes and cars; and we have 

slower traffic speeds. The streets feel safe and pleasant to 

use and they take you places you want to go – the super-

market, the library, to work, for morning coffee or to your 

local pub, the park, or just around the neighbourhood for 

exercise and fresh air.

The design and appearance of buildings, and of their 

interface with the street, will either enhance or detract 

from the pedestrian environment. In retail centres, shops 

and cafes provide life and activity along the street edge, 

but even in residential streets building design can provide 

for both privacy and passive views over the street, to make 

streets comfortable and inviting to walk down. By con-

trast, high blank walls of buildings or fences make for an 

impersonal walking environment that may not feel safe.

It is often said that you can gauge the quality of an 

urban environment by the number of children and seniors 

seen in the streets: an indicator of equity and safety in 

the community. Good design provides for this. Multi-unit 

housing can offer more variety in size and type than the 

traditional suburban model allows, encouraging people of 

different ages and stages to live in proximity. For exam-

ples, look to countries like the Netherlands and Spain, 

where communities are both varied and layered. 

The design principles of compact urban neighbour-

hoods offer choice for an ageing society. Apartment living 

near an urban centre with shops and amenities is increas-

ingly seen as a welcome alternative to a retirement village, 

which may be a more cost effective housing choice for 

older members of the community. 

The younger generations also benefit. Factors such 

as connectedness and proximity to social and cultural 

activity, not to mention concern over global warming, 

are important to millennials, who, worldwide, are driving 

less and wanting to live near urban centres, even when 

they have children. Indeed, one of the more appealing 

characteristics of compact urban communities is that they 

provide easy access to work, home and childcare – a key 

consideration in families where both parents are working. 

A higher residential population leads to more local 

government support of infrastructure – schools, parks, 

libraries, and, significantly, the public transport system. 

And retail, hospitality and service businesses will find a 

market. However, the first areas to increase in density 

are ideally the ‘market attractive’ areas where there are 

already good amenities – public transport, natural features 

such as parks and beaches, and areas suitable for a mixed-

use commercial core.

That said, the promotion of a compact city approach 

should not be seen as anti car or anti suburbs. All of these 

elements can and will continue to co-exist. We cannot 

expect everyone to live close to their work. But it makes 

sense to maximise the publicly funded infrastructure, 

such as transport, parks and street space, for the areas of 

highest residential density, thus benefiting as many people 

as possible.

The benefits of these connected compact communi-

ties extend wider than housing choice and multimodal 

transport options. They include economic growth, as well 

as health benefits as the population becomes more active 

– walking to the library and shops or to bus and train con-

nections. Vitally, they bring an increase in social activity 

and a sense of connectedness.

This all points to an exciting urban future where 

people experience different architectural spaces depend-

ing upon age and stage, and where we can really live a 

city lifestyle. Civic leaders recognise that their commu-

nities require good public space and services, as well as a 

cityscape that encourages innovation and brings vitality 

through good design. 

—

In 2001 Christina van Bohemen established Sills van 

Bohemen Architects with Aaron Sills. The practice is 

known for urban design expertise, as the authors of 

Good Solutions Guide for Apartments, and the design-

ers of Hurstmere Green, a park in Takapuna. Sills van 

Bohemen’s design practice includes private residential, 

multi-unit residential dwellings, master planning and 

public space projects.
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ENVIRONMENTALLY

SPEAKING
Sydney architect Chris Howe expands 
the sustainability discussion to one 
of environmental quality and how to 
design for comfort and delight in high-
density housing. Text Chris Howe

A
s our cities grow in density, many people, espe-

cially those in Generation Y, are abandoning 

the suburban dream. They lead busy lives, with 

little time for house and garden maintenance, 

and they prefer not to spend so much time commuting. 

They are prepared to compromise on outdoor living space 

for more time to spend on career or personal pursuits.

But given they have probably been raised in a tra-

ditional suburban home, they will still want some of the 

amenity they associate with a house and garden. So how 

do we achieve this in a medium- to high-density devel-

opment when there are so many competing demands on 

a building? I believe we need to provide the occupants, 

today and in the future, with the highest level of amenity 

that the budget for the project can sustain. 

Solar access is the most important factor to address 

because it is what warms our rooms in winter and delights 

our senses. But it can be difficult to achieve for every 

unit on a city site. For south-facing apartments, residents 

need to be able to access a sunny common space within 

the building, ideally a social space where they can take a 

newspaper and a coffee.

Sunlight also needs to be controlled in the hot summer 

months. We design for shallow-depth east-facing balconies, 

and deeply recessed balconies to north and west, with 

planting and green walls to reduce glare and overheating, 

and operable windows for ventilation. In this way, you 

have overhangs and shading in summer, but also gain 

enjoyable outdoor spaces and sunlight. When even a small 

outdoor area with an interesting and private outlook can 

be provided, apartment living becomes desirable. It makes 

even smaller apartments feel a lot larger because of the 

stronger connection with the outdoors – whether that 

includes a balcony with view over the street or a central 

landscaped courtyard.

There are many ways to manage volume and a sense 

of space in an apartment, so that it feels larger than 

its floor space might suggest. In addition to recessed 

landscaped balconies, higher ceiling, window and door 

heights all contribute to a sense of space. While a 2.4-

metre ceiling height might be economical, 2.7 metres 

offers more light and ventilation and is now mandatory 

for residential living in most Australian cities. Providing 

extra volume by raising ceilings or adding a dou-

ble-height space, rather than by merely increasing room 

sizes to make the floor plan bigger, appeals strongly to 

the human psyche.

Happily, higher ceilings combined with an efficient 

building envelope and operable façades also give us more 

passive control over thermal comfort. When we can adjust 

the natural ventilation and sense of breeze (cooling) our-

selves, we are less likely to require air conditioning. And 

in winter, with the sun’s heat captured, stored and released 

by internal thermal mass, apartment buildings can be envi-

ronmentally sustainable resulting in significantly reduced 

operational energy costs.

ENVIRONMENTALLY

SPEAKING
Sydney architect Chris Howe expands 
the sustainability discussion to one 
of environmental quality and how to 
design for comfort and delight in high-
density housing. Text Chris Howe
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even smaller apartments feel a lot larger because of the

stronger connection with the outdoors – whether that

includes a balcony with view over the street or a central

landscaped courtyard.

There are many ways to manage volume and a sense 

of space in an apartment, so that it feels larger than 

its floor space might suggest. In addition to recessed 

landscaped balconies, higher ceiling, window and door 

heights all contribute to a sense of space. While a 2.4-

metre ceiling height might be economical, 2.7 metres 

offers more light and ventilation and is now mandatory 

for residential living in most Australian cities. Providing 

extra volume by raising ceilings or adding a dou-

ble-height space, rather than by merely increasing room 

sizes to make the floor plan bigger, appeals strongly to 

the human psyche.

Happily, higher ceilings combined with an efficient

building envelope and operable façades also give us more 

passive control over thermal comfort. When we can adjust 

the natural ventilation and sense of breeze (cooling) our-

selves, we are less likely to require air conditioning. And 

in winter, with the sun’s heat captured, stored and released

by internal thermal mass, apartment buildings can be envi-

ronmentally sustainable resulting in significantly reduced 

operational energy costs.
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Above: The rooftop garden and 

terrace at The Commons apartment 

building in Melbourne. Designed 

by Breathe Architecture. Photo: 

Andrew Wuttke. See page 94 for 

the full story.

Above: The rooftop garden and 

terrace at The Commons apartment 

building in Melbourne. Designed

by Breathe Architecture. Photo:

Andrew Wuttke. See page 94 for

the full story.
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ENVIRONMENTALLY SPEAKING

Green walls, planters and climbers in apartment 

buildings create shading not only for interior spaces but 

also for the exterior façades, and thus reduce thermal 

gain from the summer sun. With larger roof areas there 

is the potential to have almost the entire roof in garden 

to reduce heat gain and provide extra insulation to the 

building. Plants are irrigated with water harvested from 

the roof and hard surfaces, and stored on site. It is also 

important to shade north- or west-oriented public areas 

– streets and footpaths – to reduce the overall ambient 

temperatures radiating from them; otherwise hot air rising 

from concrete and asphalt will make it harder to passively 

cool interiors of the building.

Ecologically, sustainability of buildings has long been 

focused on energy use, water consumption and waste, and 

these issues are now fundamental design considerations in 

most building projects. But another aspect of sustainability 

that is gaining more attention, and is an important finan-

cial and social consideration, is the need to design build-

ings so they have inbuilt adaptability for reuse, whether 

this be from commercial to residential, vice versa, or inter-

nal adaptability – the sustainability objective in cities now 

being to conserve and renew rather than demolish and 

rebuild. We must keep in mind that after 10 or 20 years the 

demographic of a neighbourhood and its social needs will 

most likely change. 

So a building has to work hard at many levels; and 

the higher the density, the more complex it can be to find 

the right solution. I believe good design can provide the 

amenity we need and desire through careful physical, 

spatial and environmental planning. When we design for 

people, and do it in a way that optimises features of the 

natural environment – such as cross-ventilation and trees 

for shading – we can create quality living environments fit 

for both now and the future. 

—

Chris Howe is a registered architect and principal of 

Howe Architects Sydney. He designed and built the first 

contemporary carbon-neutral house in Sydney and is 

currently working on similar projects, medium-density res-

idential development and urban planning. A past member 

of the RAIA NSW sustainability committee, Chris has 

been involved in environmental planning reforms, and as a 

local councillor has chaired local body urban planning and 

development control committees. He regularly lectures 

in Australia and overseas on sustainability principles and 

practice.

Above: Rooftop terrace at B14 

townhouse, Berlin. Designed 

by XTH-Berlin. Photo: Andreas 

Meichsner. See page 31 for the full 

story.
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Everywhere around the country, the importance of good design 
to quality of life and the economic and civic wellbeing of the 
place people live is being recognised.

Auckland is now celebrating its first decade of a new design 
approach where people are central to planning, rather than 
vehicles. Auckland’s citizens, as elsewhere in New Zealand, are 
now beginning to savour the changes of this new approach.
DG took a spin around the CBD with Ludo Campbell-Reid, 
looking at some of his favourite revitalised areas in a car kindly 
lent us by Citroën for the afternoon. The new DS4 was first 
released in 2012 to immediate acclaim. The one we drove is a 
200HTP which is a crossover in the truest sense of the word, 
being a wagon, SUV, and hot hatch rolled into one and with a 
design celebrated by critics worldwide.

Christchurch is a city being redefined by tragic necessity with 
the silver lining of reinvention and renewal.

New Zealand is familiar with this process: anyone visiting Napier 
will see the first New Zealand city to have undergone a design- led 
transformation which now, 80 years on is now celebrated inter-
nationally. And what better period than Art Deco? Wellington 
has had a strong approach to cityscape design in recent years, 
with some of the leading architectural masterpieces and more 
recently superb public spaces.

Promotion

Citroën lent us a brand new DS4 200HTP for a tour of some 
of Auckland’s interna  onal award-winning new buildings 
and urban landscapes, as Ludo Campbell-Reid, Auckland’s 
‘Design Champion’, shows us around the city he’s leading 
into a new ‘design-led’ future.

A CITY TRANSFORMED 
BY DESIGN DESERVES 
A CAR TO MATCH

PHOTOGRAPHY RiK.co.nz



pavements, the street is beautifully opened up and the buildings 
– one of the few precincts of the city dominated by historic 
examples – are highlighted, especially at night when lit.

Imperial Lane is a lesser known project but no less important as 
the links between different precincts become a vital and integral 
part of Auckland’s renewal. Traveling between the shared space 
of the new Fort St, which itself links up to High St/O’Connell St 
and then onto the new Art Gallery, the Town Hall/Aotea Square 
precinct, and also up to the University of Auckland and AUT, 
both undergoing their own rebuilds, the whole plan starts to be-
come apparent. Likewise on the other side of Queen St, coming 
down through Elliott St, or down Federal Lane and then across 
past the recently restored St Patrick’s Cathedral and through the 
gorgeous St Patrick’s Square, designed by Boffa Miskell.

Reminiscent of Melbourne’s Lanes, Imperial Lane hosts several 
restaurants and nightclubs and a beautiful new light sculpture 
that references the nature of moving from one place to another. 

Promotion

We started our tour with the 2013 World Building of the Year – 
the new Auckland Art Gallery.

Since the redevelopment, the Gallery has received 16 archi-
tectural and four design related awards, including the Jørn 
Utzon Award for International Architecture from the Australian 
Institute of Architects, New Zealand Architecture Medal from 
the New Zealand Institute of Architects and Royal Institute of 
British Architects International Award, all in 2012. It’s a stunning 
addition to the City and neatly bookends the Wyndham 
Quarter landscaping, which won the world’s preeminent 
landscaping award – the Rosa Barba International Landscape 
Prize earlier this year.

The city’s transition can clearly be seen at our next stop: the 
recently reopened O’Connell St. Redesigned as a shared space 
(vehicles and pedestrians mix together), the street has been 
acclaimed by local businesses, office workers and visitors to 
the city. From what was a car-dominated street with narrow 



Consistent with the makeovers in the other smaller streets of 
the CBD, new paving and shared space makes for an eminently 
walkable experience.

Imperial Lane takes us down to Britomart, one of the jewels in 
the Auckland crown. Britomart has been a success story from 
the day it began to reopen. Combined with some stunning 
interior design from Nat Cheshire of Cheshire Architects and 
a plethora of excellent eating and drinking establishments, 
Britomart has become a destination for Aucklanders heading 
out for recreation and relaxation.

Auckland’s transformation is not restricted to selected buildings, 
however. North Wharf at the Wyndham Quarter on the slowly 
revitalising ‘Tank Farm’, won the ‘Best Waterfront Project 
Award’ at the International Society of City and Regional Planning, 

‘Excellence on the Waterfront’ award from the Waterfront 
Centre (USA) in 2012 and was a finalist at the World Architec-
ture Festival in 2012 in addition to ‘The Rosa Barba International 
Landscape Prize’, so now we have a city containing two of the 
best examples of urban design, anywhere.

The significance here is not so much in the accumulation of 
awards but in the fact that people respond so well to the great 
design. The Art Gallery, North Wharf and Britomart are all 
celebrated by Aucklanders in the best way possible – they use 
them; retailers in Fort St report increase sales of up to 400% 
because more people are accessing them, North Wharf is packed 
with people enjoying the proximity to the harbour and the great 
spaces there, even in the depths of winter and the Art Gallery 
is always full of people enjoying the excellent art but also the 
space in which they’re housed – it really is beautiful. 

Near to North Wharf was our final stop: Beaumont Quarter. 
A medium density development near to Wyndham Quarter, 
Ponsonby and the CBD, this represents the type of development 
Auckland will be seeing more of: mews, lanes and townhouses 
without sacrificing privacy. It’s a lovely place to live.
Driving around the city in the DS4 was a delight. Citroën is famed 
for taking its own approach to car design, with the original 
1960s-70s DS series ranked the second-best car design ever 
and it provided the inspiration for the new generation of DSs. 
Citroën launched their new sub-brand just a few years ago and 
stamped the direction of the new cars by placing ‘Design’ as 
central to each model – ‘Design Serie’, hence DS.

The DS4 has been voted  at the 
International Automobile Festival, and Auto Bild and its partner 
magazines have given it first prize for Design in its category in 
the publications annual Design Award contest.

It has an elevated driving position that gives you a superb view 
of the road, enhanced by sunshades that recede up into the 
roof, opening up a vast glass window in front that gives pano-
ramic views of the oncoming landscape – perfect for touring the 
city. The practicality of four doors is hidden in a coupe’s body-
styling through hidden handles for the rear doors.  
From whichever way you look at it, it’s a great design and well 
worth considering. 

www.citroen.co.nz



pleased that he went on to hire them for his home installation.

If home integration sounds complicated to you, the team think 
of it quite differently.

“Actually we’re simplifying people’s lives,” says sales consultant 
Brett Bentley, who points out that systems are geared to be easy 
to use and to provide a robust backbone for all the technology 
in the home.

He adds that, regardless of the complexity of an installation, The 
Audio Consultant always follows best practice. This is no doubt 
one reason why it has joined an exclusive list of suppliers for 
world-renowned home automation systems like Control4, as 
well as high-end audio suppliers such as Devialet and Focal.

John makes it clear, however, that it’s not simply about getting 
in the best equipment.

“It’s about making sure it’s installed correctly and that it works 
with everything else in the home or business. We can get your 
devices all talking together, making them easy to use from one 
simple set of control; we can suggest applications that you per-
haps haven’t even considered.”

The follow-up to a professional installation is reliable after-sales 
service. Says John, “We are passionate about our customer 
service – we’ll be there for our customers for many years after 
the systems are installed.”

THE AUDIO 
CONSULTANT 
INTEGRATING 
YOUR LIFE

Today, your entire home – lights, blinds and windows, music and 
television, security, comfort and more – can be controlled by a 
master app on your smartphone, tablet or pad.

With more than a quarter-century’s experience, Auckland 
company, The Audio Consultant, has built up a solid reputation 
as the go-to company for the best home automation. Although, 
as manager John Moher puts it, his team like to think of it as 
‘integration’ – and they do a great deal besides audio.

So what, exactly, does ‘home integration’ entail?

Picture a scenario where your children can return home and 
key in their alarm code, which sends an automatic email to let 
you know they’re back safely. Or where you can come home 
(or leave) and the lights, blinds, heating, etc. are automatically 
activated to your custom preferences. Or where a tripped fire or 
entry alarm will activate safety or exit lighting – whether you’re 
home or on holiday. And if you do go away for a break, you 
might want full access to your home PC, as well as lighting, and 
security system; all this is possible.

The Audio Consultant performs tailor-made installations after 
discussing a client’s lifestyle, and wants and needs, whether it’s 
a private dwelling or corporate/commercial premises, such as a 
gym, bar or office.

Recently the team fitted out a super yacht with integrated 
control, audio and video equipment, and the owner was so 

Promotion





NEW FRONTIERS 
IN COLOUR

Resene Colour Trends



Resene discusses today’s colours and how a so   neutral 
pale  e with lively accents won Henri Sayes the Resene 
Total Colour Residen  al Interior Award.

The trends have come around to perennial favourites – deep 
blue, reds, the striking tone of black and near black, the soothing 
restfulness of duck egg blue and greyed blues and the bold pops 
of orange and yellow to add a touch of upbeat liveliness.

Grey has hidden depths; sometimes blue, sometimes green.  
Once the complement, it’s now a feature. Deep grey, such as 
Resene Gumboot and Resene Half Bokara Grey, appeals to those 
who yearn density and depth but don’t want to commit to the 
starkness of black. We’re seeing the tones of beige turn greige 
as they cool into greys and lose some of their warm beige edges.  
Beige is still big, but greige, such as Resene Triple Rakaia, offers 
a new sleeker alternative for those looking for something new.

colours on ceilings are the next frontier for colour lovers, a new 
twist on a feature wall.

For designer Henry Sayes, the beautiful contrast of neutrals with 
a confident brave ceiling on this Onehunga home won him the 
Resene Total Colour Residential Interior Award. He has integrat-
ed colours to delineate and define spaces and transitions. The 
scheme is subdued and considered, but with a bright accent to 
add an element of surprise.

On the bedroom ceiling – glimpsed from the living room – Sayes 
has used the dusty, rich pink Resene Bonanza. It adds fun and 
whimsy within a sophisticated, subdued palette of Resene Friar 
Grey, Resene Raptor and Resene Black White. The surprising 
ceiling colour radiates warmth without being overpowering. 
It’s a very easy to live in colour palette, lively and interesting, 
modern and fresh.

View all these colours and more at Resene ColorShop:

www.resene.co.nz   0800 RESENE (737 363)

When it comes to green, the coming trends are diverse.  On the 
dark side there are the earthy camouflage and nature inspired 
shades that would look right at home in the deepest jungle with 
hues such as Resene Seaweed.  On the lighter side there are 
the striking bright look at me greens, such as Resene Kakapo 
and Resene Curiosity.  For something a little more restful there 
are fresh mint and airy greens, such as Resene Kandinsky and 
Resene Secrets, light on the senses.

Ceilings, once pure white, are now commonly at least tinted to 
neutral hues and increasingly being painted to complement 
or accent the wall colour.  In bedrooms and living areas, wall 
colours that extend from the walls onto the ceiling, create a 
sense of cosiness and a relaxing cocoon of colour.  Bold feature 

Resene Bonanza

Resene Friar Grey 

Resene Raptor 

Resene Black White

COLOUR SELECTION HENRI SAYES, NICOLE STOCK, AMELIA HOLMES    BUILDING CONTRACTOR KORU BUILDERS   
PAINTING CONTRACTOR LEON TURNER    PHOTOGRAPHY PATRICK REYNOLDS

   



Dakota

www.mobileceramics.co.nz

HOWICK SHOWROOM:  198 Moore Street Howick
 

ALBANY SHOWROOM:  Tawa Trade Centre, Shop 5, 2 Tawa Drive, Albany

 

Mobile Ceramics NZ Ltd

Authentic Timber-Look 
Porcelain tiles from Italy!

watch the video

mc

tiles
Tile Importers and Specifiers

Innovative porcelain 
stoneware planks with 
flexible properties that 
auto level when laying. 

For more information
Ph 0800 002 005

Visit our two Auckland Showrooms

Legislation Your Responsibilities

The Design Process The Construction Process

Product Buying Options Council Information

Your Step-by-Step Guide to Better Home Building

Builders are now required to ensure you are informed 

about your building project, including components of 

the Building Act that relate to your project.

 The Building Guide is the single best source of information 
for you to read before you start your build. It covers:

Order from our website www.buildingguide.co.nz or buy from 

selected New Worlds, Pak N’Saves, Paper Plus, Home Ideas Centres 

and Mitre 10 Mega or ask your builder or council to give you one.

This is the essential resource for anyone 

doing a new build or renovation.
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Inspired Architecture 
Resene Construction Systems provides 
solutions to New Zealand’s premier 
residential and commercial projects.
From our cavity based ‘rainscreen’ 
plaster facades, and hydrophobic 
INTEGRA AAC flooring systems, 
through to our hand applied interior 
finishing systems, we have developed 
a range of solutions that incorporate 
the latest technology & materials to 
provide durable and aesthetic results 
that inspire. 

All system installations are warranted 
and installed by our network of 
professional LBP registered 
contractors to strict specifications 
providing surety of performance to 
your project.

www.reseneconstruction.co.nz   0800 50 70 40



GARDEN HOUSE

For our last project we looked to the people of Tokyo – the elite denizens when it comes to designing and living with urban density. This remarkable city 

house and office, designed by architect Ryue Nishizawa, is sandwiched between two large apartment buildings. The four-storey, four-metre wide house fills 

the gap with confidence, creating an open, light and well-ventilated residence. Balconies are filled with pot plants, vases and soft curtains. In the antithesis 

of what one would expect from an urban house, the architect has created a soft edge of delicacy and domesticity. In the city, it seems, anything is possible 

as long as we have the courage and imagination to design for how we want to live. Text Andrea Stevens, Photo Iwan Baan

128 / DESIGN GUIDE





NEW DS 4 INTELLIGENT DESIGN
Neither SUV or hatchback, the new DS 4 sits in a class of its own. Blending the best qualities  
of each with urban presence, luxurious quality and the smartest innovation, the result is a strikingly 
sophisticated 5 door coupé concept that inspires keen drivers with its quick response and rewarding 
handling. The ultimate vehicle for those who refuse to compromise.

www.citroen.co.nz

DEFY COMPROMISE

CRÉATIVE TECHNOLOGIE

CIT0185


